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THE PEOPLE OF THE PLAY: 
 
DAVID …………………………… 65, American, white-haired, slim, athletic, 
distinguished, polite, reserved. 
 
FRANNY …………………………. Slightly younger than David, British, beautiful, 
dark-haired, energetic, outgoing. 
 
Mr. TAKAYAMA …………………. 89 (can be played by much younger actor), 
Japanese, white haired, gentle. Note: Same actor plays POLICEMAN. 
 
CONNIE …………………………… 65, American, white-haired, portly, jolly, a 
player. NOTE: Same actor plays DETECTIVE. 
 
EMILY …………………………….. Late 30s, beautiful, much like her mother, but 
American. NOTE: Same actress plays STEWARDESS. 
 
JOEY ………………………………. Mid-30s, handsome, athletic. 
 
 

THE PLACE OF THE PLAY: 
 
A Cabin on Mt. McKinley (a/k/a Denali), Alaska. 
 
 

THE TIME OF THE PLAY: 
 
The present and past, from David’s memory. 
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AUTHOR’S NOTE:  
 
In 1997, I traveled to Fairbanks, Alaska to see 
a production of my play BARKING SHARKS. 
While in Fairbanks, there was an avalanche on 
nearby Mt McKinley. A man was trapped in 
his cabin under 30’ of snow. He spent the last 
minutes of his life on a mobile phone, saying 
goodbye to his wife. 
 
This image haunted me.  
 
In 1998, I wrote the original text of MAN IN 
SNOW for BBC Radio 4. All was imagined in 
my play ... save the single image of the man 
buried in snow saying goodbye to his wife.  
 
The radio-play was recorded in London 
(Winter 2000) with me playing the lead role 
opposite Marcia Warren, who gave an 
astounding performance as my radio-wife.  
 
The BBC production of MAN IN SNOW won 
the 2000 SONY Radio Academy Award.  
 
A dozen years later, my original radio script of 
MAN IN SNOW (40 minutes long) was 
produced on stage at Teatro Stabile in Italy by 
my own little theatre company (Compagnia 
Horovitz-Paciotto) directed by my co-artistic 
director/partner-in-crime Andrea Paciotto. 
Andrea created a brilliant stage-image by 
constructing a coffin-like box lined with 
Styrofoam and silken-fabric snow to contain 
David after the avalanche destroyed his cabin. 
(Image is reproduced on title page of this 
script.) Franny was able to sit atop the 
horizontal box, which was dressed with 
mattress, sheets, duvet, pillows, and play her 
final scene with David… she in her warm bed, 
he buried under 30’ of snow. Thus, Franny and 
David were clearly separated, but profoundly 
together.  
 
After its run at Teatro Stabile, Andrea’s 
production of MAN IN SNOW toured major 
cities in Italy with success. Inspired by theatre-
audiences’ strong emotional reaction to the 
text, as well as Andrea’s profoundly inventive 
stage-imagery, I set out to write an authentic, 
full-length stage-adaptation of my radio play. 
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A longtime-lifetime member of The Actors 
Studio, I decided to develop the stage-play 
within the context of The Actors Studio’s 
Playwrights-Directors Unit … an “artistic 
home” for which I am profoundly grateful.  
 
While rehearsing my new 90-minute stage-
adaptation of MAN IN SNOW at The Actors 
Studio during 2014, the actor-director 
Francisco Solorzano (Artistic Director of 
Barefoot Theatre) and I found a style for my 
new stage-version that I thought worked 
elegantly. A 20’x20’ square was painted on the 
stage representing the footprint of David’s 
cabin. David sat on a chair in the center of that 
square. When David talked with Franny or 
Emily by telephone, or spoke with Connie via 
radio, David remained within his defined 
space, singular, alone, and the other characters 
were seen in tightly defined light elsewhere on 
the stage, never within David’s space. When 
Mr. Takayama played a direct scene with 
David, or when Connie or Franny or Emily 
played a direct scene with David that came 
from David’s memory, those characters were 
then allowed to enter David’s space, as well, 
and lighting was more “general” -- quite 
different from lighting when David was alone. 
When David played a scene with his dead son 
Joey, Joey moved along the edge of  David’s 
space, but never entered David’s space. When 
David played a real-time scene with Joey from 
David’s memory [versus imagination], Joey 
was allowed to enter David’s space. 
 
Thus, we clearly defined for the audience what 
was happening to David in real time, and what 
existed in David’s memory and/or 
imagination. 
 
Solorzano and I determined that it would be 
critical for the audience to clearly know the 
differences between “real” scenes (from David 
memory) and imagined scenes (from David’s 
imagination), so that the audience would 
never, ever lose its sense of David’s 
singularity, of David’s profound loneliness.  
 
Most importantly, we determined that the 
mise-en-scene for MAN IN SNOW be spare, 
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stark, elegant… created almost entirely by 
lighting and sound… so-called “naturalism” 
would have to be found in the play’s emotion, 
not in stage-scenery. Changes in lighting – 
color and intensity – are therefore essential to 
defining scenes in real time and scenes from 
David’s memory and/or imagination.  
 
Refinement of the stage-play continued over a 
period of three years. During rehearsals for a 
public reading of MAN IN SNOW at 
Gloucester Stage (summer 2015), the role of 
Emily was enlarged significantly. As 
significantly, at the play’s conclusion, once 
David was dead, Mr. Takayama and Joey, also 
dead, were allowed to enter David’s  space.  
 
A major scene was added during rehearsals for 
a staged reading at Orlando Shakespeare 
Theatre (November 2015) -- a birthday 
celebration for Franny during which David 
serenades his wife with the song he sang to her 
on their first date. They dance together. The 
lightheartedness of this new scene proved to 
be a welcome event for the audience and 
actors alike... as well as a marvelous set-up for 
the avalanche that follows. 
 
Some surreptitious editing was done after the 
Orlando reading.  A new scene with Mr 
Takayama and David was added during which 
Mr Takayama is scattering his wife’s remains, 
creating a smooth transition into a flashback 
scene with David and Franny. A further 
reading was done at The Actors Studio on 
March 3, 2016.   
 
During the summer of 2016, I added new 
scenes with Connie and David, and Emily and 
David.  
 
I am currently in the throes of directing the 
stage-play’s world premiere at Gloucester 
Stage in Gloucester, Massachusetts. I have 
decided to strip away all conventional costume 
and scenery. I have created an entirely white 
(colorless) set and neutral (colorless) clothing. 
The actors will perform barefoot. All color 
will be created by lighting. Music will 
underscore the entire play. The actors will 
remain on-stage during the entire performance 
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as observers when not performing. I have 
incorporated Andrea’s Paciotto’s brilliant 
snow-box concept post-avalanche.  
 
MAN IN SNOW will perform at Gloucester 
Stage during September and October 2016, 
followed by a production at La Mama in NYC 
in November 2016 … two decades after the 
trip to Alaska that inspired the original draft of 
MAN IN SNOW. 
 
Twenty years later.  
 
Easy game. 
 

 
I.H.,  

Gloucester, Massachusetts, 
September 2016. 
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For my children and their children, 
with my never-ending love. 
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The stage setting should be a 
white oval floor (floating in 
black space) with the painted 
or taped (gray) outline of a 
square cabin, center. Upstage, 
we see a white rectangular box 
with curved benches emanating 
from both side of box, creating 
“arms” upon which the actors 
can sit. 
 
A single white wooden chair is 
set in cabin, center. 
 
The actors enter. They wear 
neutral costumes, barefoot. 
They stand in a straight line 
facing the audience, along 
upstage edge of cabin-square. 
 
THE LIGHTS FADE TO BLACK. 
 
MUSIC begins. 
 
In darkness, we hear the 
hideous sounds of a speeding 
motorcycle and then a fatal 
crash... First the screeching 
of brakes, and then the crash. 
 
Silence. We are still in 
darkness. 
 
MUSIC IN. Perhaps a single 
cello, slow, agonizingly sad. 

 
LIGHTS UP on FRANNY, DAVID, 
EMILY, POLICEMAN and DETECTIVE. 
 
POLICEMAN and DETECTIVE have 
just given family the news of 
Joey’s death.  
 
EMILY screams, falls to the 
floor. FRANNY starts to faint 
in David’s arms. SHE sees 
EMILY’s upset, moves to embrace 
her daughter. The TWO WOMAN 
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sob. 
 
DAVID watches, stunned. 

 
 
 
EMILY moans. 
 
EMILY 

Oh my God! 
 

DAVID 
I... I... How can this be? 

 
POLICEMAN 

You’ll need to come with us. 
 

FRANNY 
No no no no nooooo! 
 

DAVID is singular. HE looks at 
his wife and daughter. And 
then, to the DETECTIVE... 
 
DAVID 

What do I do? 
 

DETECTIVE 
You’ll need to come with us for identification. And your 
wife... if she wants to. 

 

DAVID 
Yes. How... How bad is it... to look at? 
 

POLICEMAN 
It’s... It’s bad.  

 
DAVID looks at FRANNY. 
 
FRANNY 

(Between sobs.) 
You go. You go. You go, David. You go. 
 

EMILY 
(Between sobs.) 

You go, Daddy. I’ll stay with Mom. 
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DETECTIVE 
It’s really cold out. 
 

DAVID 
Yes. Thank you. I’ll get my coat. 
 

LIGHTS SHIFT WITH DAVID as HE 
moves into center of cabin, 
sits, calls out to his dead 
son.  
 

DAVID   
Are you in the clouds, Joey? I know it's silly, but, 
ever since I was little, I've always felt dead people 
were in the clouds. 
 

JOEY enters the light, from 
within David's dream... HE does 
not enter David’s space, moves 
along the edge. 
 

JOEY  
It's true. We are in the clouds. All little kids think 
this, because they remember being in the clouds, 
themselves. 
 

DAVID  
Really? Is that why?  
 

JOEY steps into darkness. And 
now, LIGHTS WIDEN in cabin as 
STEWARDESS enters David’s 
space, speaking to DAVID, 
trying to wake him, gently. 

 
STEWARDESS  

Sir? Sorry, sir? We're landing 
 

DAVID   
Hmmm? Oh. I must have dozed off. 
 

STEWARDESS  
Sorry to wake you, but, we've started our descent. 
Fasten your seat belt ... I’ll bring your seat forward. 
 

MUSIC IN, possibly violin.  
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SFX: beep-beep-beep-beep...  
 
And now we hear COMPUTER-DRIVEN 
VOICE...  

 
WE HEAR FRANNY’S VOICEMAIL in 
darkness.  
 
NOTE: This message should 
either be pre-taped by FRANNY, 
not performed live. 
 

FRANNY   
Frances Kipling, here. I can't take your call, just now, 
but, do leave a message, and I'll get back to you. 
[Beep.] 
 

And now, WE HEAR... DAVID 
speaking to Franny's voice-
mail. In b.g., we hear sounds 
of a bustling airport, a pre-
taped boarding call for an 
Alaska Airlines flight to 
Chicago.  
 
FLIGHT ANNOUNCEMENT  

Final call for Alaska Airlines Flight 112 to Chicago, 
boarding now at Gate 4. 
 

DAVID   
Franny, David.  Just landed. My plane was two hours 
late. I'm going straight to the base camp to meet Connie 
and my group. I'll call you back from there. Love you. 
 

SFX: beep-beep-beep-beep... 
And now, WE HEAR... Franny's 
taped answer-machine greeting.  

 
FRANNY  

Frances Kipling, here. I can't take your call, just now, 
but, do leave a message, and I'll get back to you. 
[Beep.] 
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DAVID 
You must still be out.  It's totally nuts here. There's 
a storm in the area and some of the groups have 
cancelled. Connie's already taken his group up the 
mountain. His people are all seniors, mostly from 
California. There are three groups still making the 
climb. Connie's, plus a group of feminist office-workers 
from a Seattle mountaineering club called "Girl-climb". 
They're just starting their climb, now. My group wins 
the prize for most bizarre. Connie never warned me. I 
 got here and found these 20 horny young Japanese newly-
wed couples waiting for me, all smiling and bowing, and 
wearing the most expensive climbing costumes you can 
imagine! It's like they did all their training on an 
escalator in Bloomingdale's.  It's totally comic. I 
mean, they're Japanese honeymooners! They keep kissing, 
and then apologizing. You hear them say Watashi wa, 
anata o aishiteimasu to each other, which I'm told means 
 "I love you", and then they kiss and look up at me, bow 
and giggle and say Gomen'nasai, which means "I'm sorry". 
Some of them speak a little English, but mostly 
schoolbook stuff, and none of them can understand my 
American accent, 'cause they're only used to Japanese 
accents in English. I've got this translator assigned to 
me, who says they believe a son conceived under the 
Northern Lights will be more sexually powerful. That's 
why they're all here: to "do the hoopie" under the 
Aurora Borealis. Under my supervision, as well. What do  
you suppose the effect's going to be on daughters 
conceived under the Aurora Borealis?  

(Beat.) 
Anyway, it's all pretty bizarre.   

(Beat.) 
I miss you, Franny. I hate being here without you. All 
these kissing couples. Anyway, it's just a week. 

(Beat) 
The air's fantastically dry here. Did you know that 
Alaska is technically a desert? And Big Mac's even more 
majestic than I'd remembered. Last time I climbed Mt. 
McKinley, I was 19 – Connie and I were kids – the same 
age as millennials. It was 46 years ago! Hard to believe 
I did anyting 46 years ago that didn’t involve mother’s 
milk! Now, we’re perennials! McKinley’s now called  
"Denali", which means "The High One". Twenty thousand 
feet. It should be called "Denali-est". I'd better get 
on with my job and get them up the mountain, before they 
waste their precious orgasms in daylight. I have a 
fearful responsibility here. Try me back on my cell-
phone. Miss you. Watashi wa, anata o aishiteimasu. I 
love you.  
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Time has passed. VIOLIN 
returns, Bach. DAVID, inside 
his space, talks with JOEY, at 
edge of space. 

 
DAVID   

I feel as if you're so close, Joey. 
 

JOEY   
I am. I'm in the lights. 
 

DAVID  
Do you have friends? 
 

JOEY   
I do. 
 

DAVID   
Are you frightened? 
 

JOEY   
Not at all. 
 

DAVID  
I think that's what worries me the most ... that you're 
frightened, and I can't, you know, help. 
 

JOEY   
It's funny, Dad ... I've always thought it was you who 
was frightened and me who was doing the helping. 
 

DAVID   
I think you're right. 
 

DAVID’s cell-phone rings. 
 
JOEY moves into darkness. 
 
TIGHT LIGHT UP on FRANNY, 
telephoning DAVID. 
 

DAVID 
Hello? 
 

FRANNY   
Hiiii! I was at the gym when you rang. Are you joking 
about your honeymooners? 
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DAVID   
Not in the slightest. They're getting hornier and 
hornier as the day wears on.  
 

FRANNY2   
Is your translator male or female? 
 

DAVID   
Good God, Frances! Male. Mr. Takayama is my age. 
 

FRANNY   
Married? 
 

DAVID   
Frances! 
 

FRANNY   
Sorry.  

(And then...)  
Where was he on December 7th, 1941? 
 

DAVID   
I wasn’t born yet, so, I assume he wasn’t, either.  

(Beat.)  
The Japanese honeymooners are all kids -- I mean, you 
know, in their twenties. It's totally weird. I feel like 
I'm a camp counselor or a babysitter, with this odd 
kinky responsibility, like if they don't conceive, I've 
failed. 
 

FRANNY   
You're getting old, darling. 
 

DAVID   
What do you mean "getting" old? 
 

FRANNY   
You're an old fart. 
 

DAVID   
I'm not an old fart. I'm an aging fart. And you're my 
wife. 
 

FRANNY   
I'm much younger than you. 
 

DAVID  
(Imitates Franny’s Yorkshire 
accent.)  

Three years does not much younger make. 
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FRANNY   

So, what does it make? 
 

DAVID   
Makes you "Mrs. Aging Fart". 
 

FRANNY   
Brilliant. I'll stop by Tiffany's and have new note-
cards printed up. Oh, please, don't forget to call 
Emily, tomorrow, okay? It's her birthday. 
 

DAVID   
I knew that. 
 

FRANNY   
Liar, liar, pants on fire! 
 

DAVID   
How old? 
 

FRANNY   
Is she? Your own daughter? Shame on you!  
 

DAVID   
(Hazards a guess.)  

32? 
 

FRANNY   
37. 
 

DAVID   
My God! How is that possible? 
 

FRANNY   
There's even worse news.  
 

DAVID 
What? 
 

FRANNY 
Your first Social Security check's arrived. You're 
officially old and retired. 
 

DAVID   
Takes more than money to make me old and retired. How 
much? 
 

FRANNY   
How much money? Twenty-four hundred a month.  
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DAVID   

My God! My father drove his bread-truck for a year to 
earn twenty-four hundred. And my parents bought their 
first house for twenty-eight-hundred. Imagine if they 
came back to earth and saw how much it’s changed .. how 
much worse it's gotten?  

(Beat.) 
That's what I love about being here, Franny. Nothing's 
changed, really. The mountain's just what it always was, 
just what it's supposed to be: God's mountain. 
 

FRANNY  
Lucky mountain. 
 

DAVID   
Lucky mountain, lucky me. Thanks for letting me do this. 
 

FRANNY   
You didn't need my permission, David. You want to do 
something stupid, like climbing Mt. McKinley at your 
age, you're totally free to do it. 
 

DAVID   
Very sensitively put, dear. You use language like a 
screwdriver. 
 

FRANNY   
Thank you, dear.  
 

DAVID 
I wish you were here with me, Frances.  
 

FRANNY   
I know you do, David. I do, too, darling. It's just too 
hectic at the office, for the moment. They'll retire me, 
soon enough, and we'll do endless travel together. For 
now, I'm still a working girl, and I love it, David. I 
really do. Twenty years off for raising children is all 
the retirement I want for my lifetime. (Yawns.) Sorry. I 
yawned. I'm exhausted. I have to get some more reading 
done. I've still got nine manuscripts to get through, 
all with "go" coverage, and the editorial board 
breakfast-meeting's, first thing, tomorrow. And you have 
to get your fornicating charges up the hill. We've all 
got a busy night ahead of us. 
 

DAVID   
I love you, Franny. 
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FRANNY   
I love you, too. Call me later. And try to grab a nap. 
 

DAVID   
I will. Happy reading. 
 

FRANNY  
David? 
 

DAVID   
Mmm? 
 

FRANNY   
If you're going to nap anywhere near the honeymooners, 
eye-shades and earplugs. 
 

DAVID   
I'll bury my head in the snow. 
 

FRANNY   
It's not your head I'm worried about. 
 

DAVID   
Act your age, Frances. 
 

FRANNY   
If you do, I will, too. 
 

DAVID   
Deal. 
 

FRANNY   
Deal. Love you. And send my love to Connie. 
 

DAVID   
I will. 
 

DAVID closes his cellphone...  
 
LIGHTS SHIFT from FRANNY to MR. 
TAKAYAMA, as HE enters David’s 
space.  

 
MR. TAKAYAMA   

Excuse me, Mr. Kipling. 
 

DAVID   
Oh, hi. Come on in, Mr. Takayama. I was just on the 
phone to my wife in New York. 
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MR. TAKAYAMA  
I'm sorry to bother you, Mister Kipling, but we are a 
bit late. 
 

DAVID   
I've been ready and waiting.  
 

MR. TAKAYAMA  
You were talking on telephone. 
 

DAVID   
While I was waiting. 
 

MR. TAKAYAMA  
Sorry. We didn't want to disturb your conversation. 
 

DAVID   
We. Well, fine, thank you. Let's get going. 
 

WE NOW HEAR... CONNIE'S VOICE, 
over short-wave radio... 

 
CONNIE   

David? You read me? Come in, David. Over. 
 

DAVID   
Connie.  

(To Mr. Takayama.)  
Excuse me for just one minute, Mr. Takayama. It's Mr. 
Oliver.  

(Into radio mic.)  
Hey, Connie, it's David. How goes it? Over. 
 

TIGHT LIGHT on CONNIE, upstage.  
 
CONNIE   

Goes great, Cuz. We're settled in at eleven thousand 
feet and the air is cool and skinny. How was your 
flight? 
 

DAVID   
Long. Three movies, all with Bradley Cooper. I'm glad to 
finally be here. It's so beautiful.  
 

CONNIE   
I know. I love it to death. Wouldn't trade this life for 
a million million. Everything okay with your group? 
 

DAVID   
You didn't tell me!  
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CONNIE   
I didn't realize what they were up to, till last week. 
Their application didn't specify honeymoon sports. I 
decided not to mention it to you. Figured I'd leave it 
as a surprise. Everything's okay?  
 

DAVID   
A-okay. Thanks for inviting me to do this, Con.  
 

CONNIE   
Lot of years since we climbed McKinley, huh?  
 

DAVID  
Lot of years.  
 

CONNIE   
Our age 65 is a hell of a lot younger than our fathers' 
age 65. 
 

DAVID   
True, but the white hair's no less white. We look like 
men in snow. Listen, I'd better go. My group's waiting 
for me to start out. 
 

CONNIE   
You've met Mr. Takayama, the translator?  
 

DAVID  
He's standing right near me.  
 

CONNIE  
(Calls out.)  

Hi, Mr. Takayama!  
 

MR. TAKAYAMA 
(Smiles, bows, calls out.) 

Hello, Mr. Oliver! 
 

CONNIE 
(To DAVID.) 

I've got you in the lower cabins, Davy. There's a storm 
warning for up above... 
 

DAVID 
I heard. 
 

CONNIE 
... I want to keep you closer to base camp. Your group 
is pretty inexperienced.  
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DAVID   
Sounds good. Sky looks fine, here. 
 

CONNIE   
Crystal clear, but, storms can come up, pretty quick, 
this time of year. No point in chancing anything. Your 
honeymooners don't really need to climb to the summit. 
They can procreate in a parking lot, if need be.  
 

DAVID   
You're a hopeless romantic, Connie. 
 

CONNIE   
Yuh, I'm famous for it. Ask either of my ex-wives. Call 
me when you're set up, okay, Davey? Over. 
 

DAVID   
Will do. Thanks, again, Connie. I'm really happy to be 
here. Over and out.  
 

CONNIE’S LIGHT OUT. 
 
DAVID 

(To MR. TAKAYAMA.)  
Sorry about that, Mr. Takayama. I'm ready when you are. 
 

MR. TAKAYAMA   
I'm ready. 
 

MR. TAKAYAMA moves into 
darkness. 
 
MUSIC RESTORES, violin, Bach, 
signaling transition of time.  
 
DAVID steps out of his space 
into tight light on DAVID’S 
FACE. HE is now outside. WE SEE 
sparkling little lights (the 
Northern Lights) above DAVID. 
The image is magical.  

 
DAVID calls to JOEY, who 
appears opposite DAVID. JOEY’S 
FACE is lit by extremely tight 
light. 
 
Thus, JOEY and DAVID are joined 
to the stars above them. 
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DAVID   

Joey? 
 

JOEY   
I'm here, Dad. 

 
DAVID   

The lights are magnificent. 
 

JOEY   
We're in the lights. 
 

DAVID   
I know.  
 

JOEY   
You seem so lonely, Dad. 
 

DAVID   
I miss you. 
 

JOEY   
But, I'm with you. 
 

DAVID   
I know you are, but I want it like it was. I want to 
play golf with you. My short game's gotten way better 
since I quit working. Let’s meet up and play some golf. 
 

JOEY   
(Laughs.)  

That would be difficult. 
 

DAVID   
Spot me three strokes, front and back, and I think I can 
beat you. 
 

JOEY   
(Laughs.)  

That would be impossible! 
 

DAVID   
Why am I alive, Joey? What am I meant to be doing? I 
want to do something meaningful. I want to count for 
something. When I was working, I could trick myself into 
thinking I was doing something, but, now... I seem to be 
just waiting. 
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JOEY   
Call mother. 
 

DAVID   
She doesn't know about these things. 
 

JOEY   
She needs to hear your voice. Call her. 
 

SFX: BEEP-BEEP-BEEP-BEEP of 
Franny's answer-machine.  
 
And now, WE HEAR... FRANNY'S 
TAPED VOICEMAIL GREETING.  

 
FRANNY   

Frances Kipling, here. I can't take your call, just now, 
so please, do leave a message, and I'll get back to you. 
[beep.] 
 

DAVID leaves a message on 
Franny's voice-mail...  

 
DAVID  

Franny, it's me. You must be out for dinner. I'm... 
 

Suddenly, TIGHT LIGHT ON - 
FRANNY, as SHE rushes to pick 
up landline, switching off her 
voice-mail. 

 
FRANNY 

Hiiii! I just came through the door. 
 

DAVID   
Hi. It must be late. 
 

FRANNY   
Major crisis with Russell's new book. He wants to jump 
ship. I had to have dinner with Russell and Sonny. 
 

DAVID   
And? 
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FRANNY   
Russell's difficult to read. No pun intended. He either 
wants out of his contract or he's stalling to try to get 
more money. Anyway, I ate too much and I'm about to do 
twenty minutes of Pilates. 
 

DAVID   
I'm on the mountain and the show is on. 
 

FRANNY   
Oh, right. You can see the Northern Lights? 
 

DAVID   
Frances, it is like something magical is tumbling out of 
God's mouth. When God speaks, His words must be lights 
like these. 
 

FRANNY   
And your honeymooners? 
 

DAVID 
One can only assume the boys are already hard at work. 
 

FRANNY   
A very subtle play on words, darling. 
 

DAVID   
Thank you, darling. Foreplay and wordplay are two of my 
greatest gifts. 
 

FRANNY   
How are you getting on with, uh, your translator? 
 

DAVID   
Mr. Takayama. One can only assume he's in his cabin, 
sleeping. 
 

FRANNY   
And you're not? 
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DAVID   
I'm feeling really wide awake. There's this strange 
energy in the air. The magnetic field from the Aurora is 
so powerful, like there are a billion magnets pulling at 
you. In fact, I think my golf elbow's getting better. 
And the lights-- the lights are so compelling. It's 
like, I dunno, Heaven is spilling over, reaching down at 
us. There's this huge arc of light, just above me, and 
these auroral clouds everywhere, in all these amazing 
colors. I don't remember it being this stunning. I mean, 
I remember being amazed by it -- being almost frightened 
-- but, now, it seems bigger, safer, religious. 
 

FRANNY   
It's wonderful to hear you so excited. 
 

DAVID   
I am. It is so totally humbling. 
 

FRANNY   
Can you hear anything? 
 

DAVID   
From the lights? Like, what? 
 

FRANNY   
I don’t know ... sounds. 
 

DAVID   
No, it's mostly silent. There is this odd crackling 
sound. But, listen to the way our phone call is so 
clear. There's this gigantic dish-antenna on top of the 
mountain and all of the cabins have antenna-jacks for 
plugging in cell-phones. All the project radios sound 
phenomenal, as well. It's the magnetic field from the 
lights that make it so effective. This signal we're 
getting is eerie, isn't it? It’s like you're sitting in 
the next room. It's amazing to realize that I'm talking 
to you on a $39, 4-oz flip-phone from Best Buy. 
 

FRANNY   
Have you taken any photographs? 
 

DAVID   
Not yet. I'm mostly writing in my notebook. 
 

FRANNY   
Do take some photos, dear. Do you move from where you 
are, tomorrow, or stay put? 
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DAVID   
Stay put. Connie wants us relatively close to base camp. 
The honeymooners are booked into these lower cabins for 
both nights. They couldn't care less. I have to say that 
I feel like I’m stealing, taking money for watching the 
Heavens, while twenty little sexually potent Japanese 
children are being loved into life. C’est pas mal. 

 
FRANNY   

Vraiment pas mal. I’d better ring off, darling. I’ve 
still got two manuscripts to read before I go to sleep.  
 

DAVID   
How are you going to read two whole books before you go 
to sleep? 
 

FRANNY   
I'm sure I won't have to read them. I’ll just peruse the 
first few pages of each. If the pudding’s bad, we don’t 
eat our way to the bunnies at the bottom of the bowl, do 
we? One spoonful’s more than sufficient. 
 

DAVID   
I won’t tell if you won’t tell. 
 

FRANNY   
I’ll call you as soon I wake up. Does the time-change 
work out, or do you want to call me at the office? 
 

DAVID   
Call me when you wake up. Whenever. Talking to you is 
the next best thing to having you here with me. 
 

FRANNY   
That's sweet. If I were actually there, we might end up 
making our own sexually potent little progeny. 
 

DAVID   
That would shock our friends and neighbors. 
 

FRANNY   
That would shock our friends and neighbors, and 
guarantee us a spot in the Guinness Book of World 
Records. 
 

DAVID   
You get some sleep. I’m going to take a walk outside. 
 

FRANNY   
It's not too cold? 
 



I. Horovitz – MAN IN SNOW  – Website text - 2019. 

 

26 

DAVID  
It’s 26 below, but, this technical gear I bought is 
perfectly designed for this weather, really light-weight 
and sleek. 
 

FRANNY   
26 below? 
 

DAVID   
You don't realize it's so cold, here, because the air's 
so dry. Of course, men have to resist any impulse to 
pee, outdoors. 
 

FRANNY   
Please, do resist. I expect you to come back to me 
intact. 

(Yawns.)  
Sorry. I yawned. I'd better ring off. Goodnight, David. 
I love you and I miss you. 
 

DAVID   
Do you? 
 

FRANNY   
Love you? 
 

DAVID   
Miss me. 
 

FRANNY   
Of course, I do. 
 

DAVID   
Good. That pleases me. Happy dreams. 
 

FRANNY   
Night. 

 
FRANNY’S LIGHT OUT. 
 
DAVID sits, writes/recites a 
poem. 
 

A sadness 
Like a leg that cannot even limp, 
A dragging weight, alive as  
Pleasure to the passersby,  
Who boast of 
Nothing more than better gait. 
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A movie on a plane with plot, 
but not a hint of sound. 
 
A naked beauty dancing for the blind. 
 
The fragrance of a rose within 
The stench of vomit from  
An army that has failed. 
 
The bloody smiles of armies that succeed. 
 
And even in my blinding grief, I see 
That all things are, and then, are not; 
Like love for others, when I did, 
And kisses they returned, 
When last they loved me. 
 

Lights shift. DAVID stands, 
exits the cabin, stepping 
outside his space. 
 
A twinkling sound. The Northern 
Lights glisten above him. 
 
A few moments of silence, but 
for twinkling and wind 
whistling. And then, MUSIC IN.  

 
DAVID calls out to JOEY. 

 
DAVID   

Joey? 
 

TIGHT LIGHT UP on JOEY. 
 
JOEY   

I'm here, Dad. 
 

DAVID   
Is every light another person? 
 

JOEY   
Yes. 
 

DAVID  
My mother and my father, are they with you? 
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JOEY   

Look at the lights. 
 

JOEY disappears into darkness, 
as suddenly, MR  TAKAYAMA 
appears behind DAVID; calls to 
HIM... 

 
MR. TAKAYAMA  

The lights are beautiful. 
 

DAVID   
Mr. Takayama! You startled me. 
 

MR. TAKAYAMA  
Sorry. 
 

DAVID   
No, it’s fine. You can’t sleep? 
 

MR. TAKAYAMA  
I’m sleeping as little as possible. It would be a shame 
to waste this time, sleeping. 
 

DAVID   
Yes, I agree. 
 

MR. TAKAYAMA  
You’ve been here, before? 
 

DAVID  
I have, many years ago, when I was very, very young: 19. 
How about you? Have you been here before? 
 

MR. TAKAYAMA  
I was here when I was very, very young. I was conceived 
here. My mother and father were here on their wedding 
trip, in these very cabins. 
 

DAVID  
That is ... amazing. 
 

MR. TAKAYAMA  
I came here, again, with my wife, 64 years ago. 
 

DAVID  
You were married 64 years ago? 
 

MR. TAKAYAMA  
66 years ago. 
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DAVID  

That is even more amazing. How old are you, Mr. 
Takayama? 
 

MR. TAKAYAMA  
I will be 89, tomorrow. 
 

DAVID   
89, tomorrow?! Well... Happy birthday. You and my 
daughter share a birthday. I have to say, Mr. Takayama, 
that I am stunned to hear you're 89. Honestly, I thought 
you were my age, not a day older. 
 

MR. TAKAYAMA 
Thank you. I’m flattered. You seem very young.  
 

DAVID 
Were you old enough to fight in World War II? 
 

MR. TAKAYAMA  
Just. It wasn't my decision.  
 

DAVID   
I'm sure it wasn't. 
 

MR. TAKAYAMA  
If General Tojo had asked my advice, I would have 
suggested a more peaceful approach. My wife and I were 
married just before I went to fight in China. We were 
very young. I didn't see her for the first year of our 
marriage, until I was wounded and sent home. 
 

DAVID   
I didn't mean to have you make an explanation.  
 

MR. TAKAYAMA  
I don't mind. 
 

DAVID   
(Changing the subject.)  

So, what brings you back here? 
(Beat) 

You are alone, aren’t you? I mean, you're not one of the 
honeymooners, are you?  

(Adds.)  
Joke. 
 

MR. TAKAYAMA   
My wife has recently died. 



I. Horovitz – MAN IN SNOW  – Website text - 2019. 

 

30 

 
DAVID   

Oh. I’m so sorry. 
 

MR. TAKAYAMA  
Yes. We were here together several times. She loved 
visiting this place. 
 

DAVID   
It must be sad for you, being here without her. 
 

MR. TAKAYAMA  
We can often find strength in our sadness. 
 

DAVID   
I hope so.  

(Beat.)  
I hope you do. 
 

MR. TAKAYAMA  
That’s why I’m here. That's my purpose. 
 

DAVID   
Yes.  

(Beat.)  
I suppose I’m here for basically the same reason.  

(Beat.)  
It’s weird. It feels like I was on this mountain 45 days 
ago, not 45 years ago. Sometimes, it feels like my whole 
life happened in the blink of an eye.  
 

MR. TAKAYAMA  
It feels that way because it is that way. 
 

DAVID  
I guess the real question is how to use the time we have 
left. 
 

MR. TAKAYAMA  
That is surely a difficult question. 
 

DAVID  
Do you know Connie ... Mr. Oliver ... the director of 
the program? 
 

MR. TAKAYAMA  
I do. Is he your friend? 
 



I. Horovitz – MAN IN SNOW  – Website text - 2019. 

 

31 

DAVID  
Since the cradle. Our mothers were sisters. He’s my 
cousin and one of my closest friends. We were born three 
months apart. We're like brothers. We’re very different 
personalities but we love each other like brothers. 
 

MR. TAKAYAMA  
How nice, to have such a friend. 
 

DAVID  
I’m sure you have many. 
 

MR. TAKAYAMA  
I have my children. 
 

DAVID  
How many children do you have? 
 

MR. TAKAYAMA   
Twelve. 
 

DAVID   
Twelve! My God, that is so, I dunno, prolific! How many 
boys?  

(Corrects himself.)  
Sons. 
 

MR. TAKAYAMA   
Ten. 
 

DAVID   
Ten sons! That is fantastic! Forgive me for asking, but 
were all your children, you know, conceived here, under 
the Northern Lights? 
 

MR. TAKAYAMA  
Many of them. 
 

DAVID  
Either of your daughters? 
 

MR. TAKAYAMA  
Yes. Both of my daughters. 
 

DAVID  
What was the effect of the lights on your daughters. Are 
they powerful women? 
 

MR. TAKAYAMA  
I see. Yes, they are powerful women.  
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DAVID  

I have one daughter -- powerful. She's in publishing, 
like her mother ... my wife. We had a son, until six 
years ago. Motorcycle accident. 
 

MR. TAKAYAMA   
I'm so sorry. 
 

DAVID   
Yes. Thank you. It's been sad for me. We were close, my 
son and me. Very close. He was, I suppose, my closest 
friend. 
 

MR. TAKAYAMA  
You must have wonderful memories of your son. 
 

DAVID   
Yes. 

(Beat) 
I feel a bit lost without him, sometimes. 

(Beat) 
The randomness of tragedy is the hardest thing about 
life to accept. 
 

MR. TAKAYAMA  
But, it’s something we must accept. It's life. 
 

DAVID   
Yes. But, still ... it can be difficult. 
 

MR. TAKAYAMA  
Yes. 
 

DAVID  
Do you believe this idea that a son conceived under the 
Northern Lights will be powerful? 
 

MR. TAKAYAMA   
I believe that a child whose life begins under the 
Northern Lights is blessed by a most unique and 
beautiful beginning. Do you not agree? 
 

DAVID   
No, no, no, I definitely do agree.  

(Beat)  
Do you see your children often? 
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MR. TAKAYAMA   
Yes. Mostly every day. We live in the same town, quite 
nearby each other. It’s not unusual. It’s the Japanese 
way. 
 

LIGHT SHIFT. There is a small 
silence. DAVID calls to JOEY. 

 
DAVID  

Do you remember the trip we took to Japan, to Nara, with 
Mummy and Emmy, Joey? Do you remember the deer sticking 
its nose in your pockets, looking for food, tickling 
you? 
 

WE HEAR from the darkness – 
TAPED VOICE of a SMALL BOY, 
giggling, happily.  
 
LIGHTS RESTORE. MR. TAKAYAMA 
looks at DAVID, concerned... 

 
MR. TAKAYAMA   

Are you alright, Mr. Kipling? 
 

DAVID   
Yes. Sorry. I was just thinking about my son, and...  

(Doesn’t finish thought. 
Beat. And then...)  

I'm going to excuse myself, Mr. Takayama. I want to go 
inside and do some writing. 
 

MR. TAKAYAMA   
I'm so sorry. 
 

DAVID   
No, no! I'm really happy to talk with you, and I hope we 
can talk together, again, maybe later. It's just that I 
want to go inside... I'm working on a poem. I... I 
actually feel quite sad, just now, and I want to, I 
dunno, see where my sadness takes me.  
 

MR. TAKAYAMA  
I hope it takes you to lovely memories and lovely 
dreams.  
  

DAVID  
Thank you. I do, too.  
 

DAVID shuffles inside the 
cabin, closing the door behind 
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him. 
 
MUSIC IN. Perhaps a VIOLIN 
SOLO. And then... 
 
TIGHT LIGHT ON DAVID, alone in 
the cabin, writing/reciting his 
poem... 
 
DAVID 

We should vow a friendship endless in blood  
then I would gladly walk in falling snow 
and you could smile to know that I was finally silent 
staining an earth that will in shovels share us. 
 

DAVID calls to JOEY. LIGHTS 
shift. 

 
DAVID 

Joey? 
 

JOEY   
I'm here, Dad. 
 

DAVID   
Do you like the new poems I'm writing? 
 

JOEY   
I do. 
 

DAVID  
Are you just saying that?  
 

JOEY   
No, I really do. 
 

DAVID  
I’m going to write as much as I can while I’m here. 
That’s my plan. 
 

JOEY 
Excellent. 
 

DAVID 
I’ve always loved writing poetry. When I met your 
mother, I was writing poems every day. I don't know how 
I got sidetracked. It’s been years since... 
 

JOEY   
Live your life, Dad. It prepares you for this. And this 
prepares you for life. 
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DAVID   

Is that true, Joey? Do we come and go? 
 

JOEY   
Yes. 
 

JOEY exits into darkness. 
 

MUSIC ENDS. LIGHT FADES UP on 
CONNIE.  
 
HE speaks to DAVID via his 
radio... His voice could be 
amplified.  
 
CONNIE   

Connie, here, David. Come in. You still up?  
 

DAVID fumbles with radio. And 
then... 

 
DAVID   

I’m up. How goes it? Over. 
 

CONNIE   
Fine. We’re having some weather up here. 
 

DAVID   
Storm? 
 

CONNIE   
Heavy snowfall, light, powdery stuff. 
 

DAVID   
Must be pretty. 
 

CONNIE   
Pretty dangerous. We’re coming into avalanche season. 
We’re okay, now. Just something to worry about for the 
next trip. 
 

DAVID   
How often do you take groups up McKinley? 
 

CONNIE  
Every week. Next weekend, I’ve got a hundred more 
Japanese coming over. 
 

DAVID   
A hundred honeymooners? 
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CONNIE   

(Laughs.)  
Nooo. Dentists and dental hygienists. How are you 
getting on with your honeymooners? 
 

DAVID   
Fine. I haven’t seen much of them since we got to the 
cabins. I assume they’re all hard at work.  
 

CONNIE   
Their windows must be steamy. 
 

DAVID   
Difficult to know. My cabin’s well away from their 
cluster. I had a nice chat with Mr. Takayama. His cabin 
is just close by. He’s 89. You know that? 
 

CONNIE   
Big number. I’m not surprised. He’s been coming here, on 
and off, all his life. I’ve seen him here five or six 
times. 
 

DAVID   
You’re kidding! 
 

CONNIE   
He’s kind of a legend here. I think he’s got the record 
for most summits. They tell me, a few years back, he 
came here with his wife and all their kids and all their 
kids’ kids. Nice people. 
 

DAVID   
His wife just died. 
 

CONNIE   
Oh, shit, really? I didn’t know that. Nice old lady. Too 
bad. 
 

DAVID   
You see Alison much, Con? 
 

CONNIE   
See Alison? Why’d you ask me that? 
 

DAVID   
I dunno. Just thinking about our kids, I guess. 
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CONNIE   
She calls me, once in a while, but, we’re really not 
that close. Not since the divorce. She’s closer with 
Brenda. 
 

DAVID   
Does that bother you? 
 

CONNIE   
I dunno. I guess. I try not to think about it. I never 
had the kind of thing with Alison that you had with 
Joey. Maybe it’s different with daughters.  

(Sips his tea; thinks.) 
How much do you see Emily? 
 

DAVID   
We talk on the phone, quite a lot. I feel like we were 
much closer before Joey died. I don’t know why. Maybe 
it’s my fault. Maybe I don’t want to take the risk of... 
I dunno.  
 

CONNIE 
Risk of what? 
 

JOEY appears briefly in tight 
white light, outside of David’s 
space. 

 
JOEY   

Risk of what, Dad? 
 

DAVID   
The risk of loving her too much, and losing her, the way 
I lost you. 
 

JOEY 
You didn’t lose me, Dad. I’m still with you. 
 

JOEY’s LIGHT OUT. CONNIE breaks 
into what is, for him, a 
silence, intuiting David’s 
sadness. 

 
CONNIE   

You still with me, Dave? 
 

DAVID   
Yuh. I’m here. Sorry, Connie. 
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CONNIE   
You okay? 
 

DAVID   
So-so. I’m still pretty depressed, I guess. I’ve been 
thinking about Joey a lot, lately. 
 

CONNIE   
It’s the lights. They give you these high highs and 
these low lows. It hits everybody. 
 

DAVID   
I guess. 
 

CONNIE   
Get some sleep. You’re jet-jagged, plus the altitude. 
Get some sleep. You’ll feel better. 
 

DAVID   
You don’t worry a lot, do you, Con? 
 

CONNIE   
Not here, not when I’m up here. My goal is to get as far 
as I can from other people. All my worries come from 
other people. When I’m up here, on my own, I don’t have 
a worry in the world. 
 

DAVID   
Lucky guy. 
 

CONNIE   
Ain’t it the truth.  
 

DAVID   
Do you think we have a life after we're dead, Connie, or 
do you just think this is it? 
 

CONNIE  
This is it, m'boy. This is totally it. People have been 
around for a long, long time, and absolutely nobody's 
ever gotten a message back from the other side. Nobody’s 
ever been able to prove there's anything more than one 
pass through. We're no different from toads or tulips. 
One pass through, so we’ve gotta make the best of it.  
 

DAVID 
I guess. 
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CONNIE 
I ever tell you the one about the two old geezer golfers 
who love playing golf together and wonder if there’s 
gonna be golf in Heaven? ...  
 

DAVID 
(Grimaces. He hates jokes 
especially golf-jokes.) 

I ... remind me. 
 

CONNIE 
They make a pact ... whoever dies first will somehow get 
word back to the survivor. So the first old guy dies and 
manages to get word to earth to his old golf-buddy, 
telling him “Good news, bad news. The good news is 
there’s definitely golf in Heaven. The bad news is...” 
 

(DAVID finishes the joke. 
HE’s heard it 20 times 
before.) 
 

DAVID 
“...your tee-time’s in ten minutes. 

 
CONNIE 

Ahhh. I told you already! 
 

DAVID 
(Politely.) 

Cute joke. 
 

CONNIE  
Yuh. Cute joke. My ex-father-in-law used to tell me ten 
golf-jokes a day. Drove me ape-shit. 

(and then...) 
Try to get some sleep, Davey. Catch you in the morning. 
 

DAVID   
Good deal. 
 

CONNIE   
Over and out. 
 

CONNIE’S LIGHT OUT. 
 
WE HEAR sound of a phone number 
being tapped on key-pad of 
cell-phone. We hear telephone 
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ringing. LIGHT FADES UP on 
EMILY.  

 
EMILY   

Hello? 
 

DAVID   
Hi, Em. It’s Pop. Hope you're still up. 
 

EMILY   
Hi, Daddy!  

(Yawns.) 
Aren’t you on a mountain in Alaska? 
 

DAVID   
I am. I’m in a cabin on Mount McKinley. 
 

EMILY   
Wow! How cool is that? 
 

DAVID   
Totally cool. 26 below zero cool. 
 

EMILY   
26 below zero defines cool! Is it okay breathing? 
 

DAVID   
I’m breathing nicely, thank you. How about you?  
 

EMILY   
My breathing is labored. All I do is work. I’m about to 
go to a book fair in Paris. Tuesday morning. 
 

DAVID   
You like Paris, don’t you? 
 

EMILY   
I love Paris. I’ve got translations of six books I sold 
coming out at the Fair, all with major European 
publishers. 
 

DAVID   
Six! I’m impressed. 
 

EMILY   
Mummy’s got seven, and she’s not even coming over.  
 

DAVID   
She’s older than you. 
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EMILY   
I don’t mind. I'm really proud of her. I mean, it’s the 
family store, isn’t it?  

(Checks herself, lest 
David feelings be hurt.)  

Well, sort of. You know what I mean. 
 

DAVID   
I know what you mean. 
 

EMILY   
(Changing the subject.)  

What’s it like there? Nice mountain? 
 

DAVID   
McKinley’s a masterpiece. The highest mountain in North 
America. 
 

EMILY   
You’re at the top? 
 

DAVID   
Uh uh. Not even the middle. I’m babysitting a bunch of 
Japanese honeymooners. 
 

EMILY   
Oh, that’s right! Mummy told me! That is so amazing! 
You’re confronting two of the things I try hardest to 
avoid: marriage and mountains. Nothing terrifies me more 
than husbands and high places. 
 

DAVID   
Isn’t your office on the seventy-somethingth floor? 
 

EMILY   
76th. Mountains with elevators don’t count. 
 

DAVID   
Well, I guess that’s what makes the world go round: I 
love my mountain and my marriage. 
 

EMILY   
Your marriage doesn’t count, either. Your marriage had 
purpose, reason. If you and Mummy didn’t get married, 
Joey and I would have been, I dunno, turnips. 
 

DAVID   
Toads, or tulips. 
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EMILY   
Exactly! That's why you and mummy got married: so Joey 
and I wouldn't be turnips, toads or tulips. 
 

DAVID   
I was just trying to figure out why I got married. And 
now I know: It was for you. 
 

EMILY   
And for Joey. You can't blame me for all of it. 
 

DAVID   
You think about Joey much? 
 

EMILY   
Once in a while. 
 

DAVID   
Does it make you sad? 
 

EMILY  
Thinking about him dying, sure, that makes me really 
sad. Thinking about him living? Uh uh. Makes me happy. 
Mostly. I wish he didn’t put glue on my white angora 
sweater, but that’s something else. 
 

DAVID   
He didn’t put glue on your sweater. He spilled glue on 
your sweater, by accident. 
 

EMILY   
What’s the diff? 
 

DAVID   
Big diff. 
 

EMILY   
Tell my sweater. 
 

DAVID   
That was 20 years ago. 
 

EMILY   
Some things never age, like anger or angora. 
 

DAVID   
You seem to have found wisdom in your incipient middle 
age. 
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EMILY   
What I seem to have is a hugely important breakfast 
meeting, six hours from now. I need to get back to 
sleep. Do you know what time it is here? 
 

DAVID   
Oh, God, I’m sorry! 
 

EMILY   
No, no, I’m really happy you called me, Daddy. Are you 
okay? 
 

DAVID   
Sure, I’m okay. I was just calling to be sure you’re 
okay. 
 

EMILY   
I’m absolutely okay. I’m great. I’m really happy. 
 

DAVID   
If you’re happy, I’m happy. 
 

EMILY   
Will you call me again in a couple of days? 
 

DAVID   
I thought you were off to Paris? 
 

EMILY   
I am. I forgot. Call me in ten days. How’s that? 
 

DAVID   
It’s a date. 
 

EMILY   
Great. 
 

DAVID   
Happy birthday, tomorrow. 
 

EMILY   
Wow! You remembered! 
 

DAVID   
Hey, I’m a retired guy! What else do I have to do? 
 

EMILY   
Thanks for remembering. There’s going to be a dinner 
party for me, about 30 people, really fancy. 
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DAVID   
Sounds great. 
 

EMILY   
I love you, Daddy. 
 

DAVID   
I love you, too, Emmy. And I miss you. 
 

EMILY  
(Tears in her eyes.)  

I miss you, too. Talk to you, soon. Thanks for calling. 
 

DAVID   
Night. 
 

EMILY   
Night. 
 

EMILY’S LIGHT OUT. 
 
MUSIC in. DAVID returns to 
writing his poem. We hear his 
voice as he writes/recites the 
new poem he is creating: 

 
DAVID   

Fathers and daughters  
walk in a moonlight of  
mystery and misunderstanding  
like aging marrieds  
but less clear as to who does the washing up, and why.  
 
Fathers and sons are  
cut from the same dish-cloth  
know each other’s tricks too well  
walk in sunlight  
blinded by sameness  
no room nor need for two  
thus one must die.  
 
But, we ask: what of God’s order?  
how dare some sons precede their fathers?  
 
This is wrong  
this is unjust  
 
this is snow in August. 
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LIGHTS SHIFT to MR. TAKAYAMA 
upstage. HE is scattering his 
wife’s ashes, her remains.  
 
With each handful of her 
remains, HE speaks... 
 
MR. TAKAYAMA 

Watashi wa, anata o aishiteimasu ... Watashi wa, anata o 
aishiteimasu ... Watashi wa, anata o aishiteimasu ... 

 
The NORTHERN LIGHTS sparkle 
overhead. WE HEAR a musical 
sound, like tiny bells. 
 
DAVID approaches, is surprised 
to see MR. TAKAYAMA. 
 
DAVID 

Oh, sorry, Mr. Takayama. I just came outside to see the 
lights. Am I disturbing you? 
 

MR. TAKAYAMA 
No, not at all, Mr. Kipling. I am doing something my 
wife made me promise to do. I think Buddah would 
probably not approve of my doing this, but I think if 
Buddah had seen the Northern Lights, he would have 
agreed with her wish.  
 

DAVID 
(Realizes what Mr. 
Takayama is doing.) 

Oh, my God! This should be private. I’ll go back inside. 
 

MR. TAKAYAMA 
No, please stay, Mr. Kipling. My wife would like you to 
stay.  
 

DAVID 
I... Yes, of course. It would be a privilege. 
 

MR. TAKAYAMA 
Thank you. 
 

DAVID watches awhile without 
speaking. MR. TAKYAMA continues 
to scatter his wife’s ashes. 
And then... 
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DAVID 
It’s so difficult to say ‘goodbye’ to people we love. 
 

MR. TAKAYAMA 
But death is certain, Mr. Kipling. It is life that’s 
uncertain. When we meet people, we know we will one day 
separate. 
 

DAVID 
Yes, of course. But it’s so incredibly sad. 
 

MR. TAKAYAMA 
We have a saying in Japanese: Naite kurasu mo issho, 
waratte kurasu mo issho. It is the same life whether we 
spend it crying or laughing.  
 

DAVID 
I know this in my head, Mr. Takayama, but my heart is so 
heavy sometimes. 
 

MR. TAKAYAMA 
We are only people. 
 

DAVID 
You had a good marriage, didn’t you?  
 

MR. TAKAYAMA 
We had a long and loving marriage with many blessings. 
Marriage is a journey, not a destination. 
 

DAVID 
Yes.  
 

LIGHTS SHIFT from MR. TAKAYAMA 
to FRANNY. DAVID moves to her.  
 
NOTE: This scene is a FLASHBACK 
from David’s memory.  

 
FRANNY 

You’re home late. 
 

DAVID 
Oh. You’re still up? 
 

FRANNY 
Why? It’s only 3am. 
 

DAVID 
I was working. 
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FRANNY 

Really?  
 

DAVID 
Yes. Really. Why? 
 

FRANNY 
Till 3am? 
 

DAVID 
No, till 1:30. A bunch of us went to dinner and then 
back to the office. And we went for a drink when we 
finished. 
 

FRANNY 
If I were to say our marriage depended on your being 
truthful, would you? 
 

DAVID 
Would I what? 
 

FRANNY 
Be truthful. 
 

DAVID 
Why are you doing this? 
 

FRANNY 
Possibly because a man called William phoned me.  
 

DAVID 
And? 
 

FRANNY 
You’re having an affair with his wife. 
 

(No reply from DAVID.) 
 

FRANNY 
His wife is named Margaret. She’s a commodities broker. 
Her husband saw you drop her off in a gray town car, a 
half hour ago. He saw you and Margaret kissing. Margaret 
told him everything. Then, she phoned me to apologize. 
Ten minutes ago.  
 

DAVID 
Yes. 
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FRANNY 
If I were to say our marriage depended on your being 
truthful, would you be truthful? 
 

(After a long pause.) 
 

DAVID 
It means nothing to me, Franny. 
 

FRANNY 
It means something to me. It breaks my heart. 
 

DAVID 
You don’t touch me. You don’t talk to me. Ever since 
Joey died, you... 
 

FRANNY 
(Yells.) 

DON’T! DON’T YOU DARE USE JOEY! DON’T! 
 

DAVID 
(Discreetly.) 

Isn’t Emily sleeping here this week? Please don’t yell, 
Frances. She’ll hear you. 
 

FRANNY 
(Screams.) 

YOU DON’T WANT EMILY TO KNOW? YOU WANT ME TO KEEP YOUR 
FILTHY LITTLE SECRET? 
 

DAVID 
Please, Frances. Please don’t... 
 

DAVID 
HOW COULD YOU, DAVID?! HOW COULD YOU?! 
 

WE HEAR - A knock on a door. 
EMILY speaks from imagined 
door, upstage center. 
 
EMILY’S VOICE (OFF.) 

Mum? Are you guys okay? Dad? Are you in there? 
 

DAVID 
Everything’s fine, Emmy. Go back to bed. 
 

EMILY’S VOICE (OFF.) 
Mum was yelling. 
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DAVID 
Mum’s fine. Please, go back to bed, Emily. Please. 
 

A small silence. 
 

DAVID 
I’m so sorry, Franny... 

(Sobs.) 
I’m so sorry. 
 

DAVID makes a move toward 
FRANNY. 
 
SHE steps backwards. 
 
FRANNY 

No! 
 

FRANNY steps into darkness. 
 
FLASHBACK. TIGHT LIGHT on 
CONNIE, leaning against box 
upstage. WE HEAR sounds of a 
city bar, clinking of glasses, 
etc.. 

 
CONNIE 

Brenda told me. She and Franny had lunch together. 
 

DAVID 
Oh, shit! She told Brenda.  

(Beat. And then...) 
It meant nothing to me, Connie. 
 

CONNIE 
Don’t beat yourself up, unnecessarily. Dave. You’re 
human. These things happen.  
 

DAVID 
I... I can’t just shrug it off, Connie. It’s... I 
never... I never did anything like this. Never! I never 
even thought about doing it. It’s a woman from the 
office. 
 

CONNIE 
That’s what Brenda said. 
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DAVID 
It happened so fast. It’s so stupid. She told me her dog 
died and I just blurted out that... you know... that 
Joey died. I hadn’t really told anybody at work. I mean, 
sure, a few people knew, but I never talked about it. 
She reacted in this really sensitive way and she asked 
me questions, real questions... and once I started to 
talk, it was like I had this bond with her.  
 

CONNIE 
Understandable. 
 

DAVID 
And she told me about her marriage and how she felt 
trapped. She has teenaged kids. And it was so ... 
intimate. 

(Beat.) 
Frances doesn’t talk about Joey. In some crazy way, she 
blames me... 
 

CONNIE 
I don’t think she... 
 

DAVID 
I know. I know.  
 

CONNIE 
We’re only people, David. These things happen. Look at 
me and Brenda. I... 
 

DAVID 
(Cutting him off, 
angrily...) 

I’M NOT YOU, AND FRANNY’S NOT BRENDA!  
(Apologizes for outburst.) 

I’m sorry, Connie. It’s just that I’ve never done 
anything like this, and Franny trusted me. 
 

CONNIE 
You needed affection. It’s obvious. I certainly... 
 

DAVID 
(Cutting him off...) 

I needed to not blame myself! 
 

CONNIE 
Jesus, Dave. That’s just crazy. Joey... 
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DAVID 
I know. I know. But, it’s there. I can intellectualize 
and, yuh, sure, logically, sure, I had nothing to do 
with it. I know this in my head. But, I feel like I did. 
In my heart, not my head. 

(Beat. And then...) 
I know people, Connie. Men don’t have affairs because 
they hate their wives. Men have affairs because they 
hate themselves. They need the drama, the feeling-
important, the not-feeling-unimportant. Men, women, 
people who cheat. I crossed a terrible line. 
 

CONNIE 
Franny will forgive you. Give her time. 
 

DAVID 
Yuh, but, when do I forgive myself? 
 
 

CONNIE steps into darkness. 
 
LIGHTS SHIFT to JOEY, opposite 
side of David’s space. 

 
JOEY 

Mum forgives you. You know she does. 
 

DAVID 
Forgiving and trusting are two different planets. 
 

JOEY 
Mum has a way of moving on. Trust that she’ll find a way 
to put all that behind her. 
 

DAVID 
She never talks to me. 
 

JOEY 
She talks to you. 
 

DAVID 
About you. She never talks with me about you. 
 

JOEY 
There’s nothing to talk about, Dad.  
 

DAVID 
Of course, there is! She blames me. 
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JOEY 
(Angrily.) 

She doesn’t blame you! She doesn’t. She’s just angry 
with me. 
 

DAVID 
Why is she angry with you? 
 

JOEY 
Because I died. 
 

JOEY steps into the dark, as 
LIGHTS SHIFT to FRANNY, 
opposite side of DAVID’s space. 

 
DAVID 

You’re late. 
 

FRANNY 
I am. We’re even. 
 

DAVID 
Excuse me? 
 

FRANNY 
(Simply spoken, as SHE 
removes her earrings...) 

We’re even. I slept with Russell tonight at the 
Algonquin. It wasn’t pleasant but it was necessary. So, 
now, we’re even. 

(Beat.) 
I have an early day tomorrow. 

 
FRANNY turns upstage, steps 
into darkness. DAVID is alone 
in tight light.   
 
WE HEAR the same hideous sounds 
of the fatal car crash that 
opened the play... First the 
screeching of brakes, and then 
the crash. 
 
And now, a single cello, slow, 
sad, agonizingly sad. 

 
THE LIGHTS WIDEN TO INCLUDE 
FRANNY and EMILY in David’s 
space ... with DAVID.  
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THE POLICEMAN and DETECTIVE 
stand facing DAVID. THEY have 
just given family the news of 
Joey’s death.  
 
The scene plays differently now 
than it did at start of play. 
DAVID is now downstage, eyes to 
the sky, remembering. 
 
 
EMILY moans. 
 
EMILY 

Oh my God! 
 

 
POLICEMAN 

It’s... It’s bad. 
 

FRANNY starts to fall. SHE 
regains her balance, screams. 
 
FRANNY 

Noooo! 
 

FRANNY slumps into David’s 
arms. SHE looks at HIM and 
suddenly pulls away. 
 
FRANNY 

No no no no nooooo! 
 
DETECTIVE 

You’ll need to come with me for identification. And your 
wife... if she wants to. 

 
FRANNY 

(Between sobs.) 
You go. You go. You go, David. You go. 
 

EMILY 
You go, daddy. You go. You go. You go. 
 

DETECTIVE 
It’s really cold out. You’d better get a coat. 
 

LIGHTS SHIFT to TIGHT LIGHT on 
DAVID. 
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CONNIE goes to DAVID, seeing 
him for the first time since 
Joey’s death. HE hugs DAVID. 
 
CONNIE 

I can’t believe it, Dave. 
 
The two men embrace. DAVID 
moans. 
 
DAVID 

Oh, my God, Connie... This is the worst. It’s like some 
terrible punishment, but what did I do? I mean, what am 
I being punished for? 

 
CONNIE 

I’m so sorry, Cuz. I can’t imagine. I can’t begin to 
imagine. 

 
DAVID sobs. And then, HE tries 
to regain his composure, fails, 
sobs again. 
 
CONNIE 

Since I heard, I keep trying to think of something 
intelligent to say, something that might calm you, 
but... 

 
DAVID 

There’s nothing anybody... 
(Beat.) 

I’m just glad you’re here. 
 
CONNIE 

‘Course I’m here. Where else would...? 
 
DAVID 

She’s blaming me. Franny. Franny’s blaming me. 
 
CONNIE 

Oh, c’mon, Dave. I don’t think... 
 
DAVID 

She’s not saying it in words, but she is. She’s blaming 
me. 

 
CONNIE 

That’s ridiculous! 
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DAVID 

She won’t talk about it. 
 
CONNIE 

That I can imagine. It must be so... 
 
DAVID 

She and Emily talk about meaningless shit... small 
talk... They prattle on and on, like nothing’s happened. 
They tell each other the story of the books they’re 
working on. Endless boring details, as if somebody’s 
interested ... as if any of it matters in the face of 
what’s... 

(Can’t finish thought. HE 
sobs.) 

It’s like a sick thing to think, but Emily’s, I dunno, 
enjoying all this.  

 
CONNIE 

Dave, I... 
 
DAVID 

No no no, I mean it! In some crazy way, she’s acting 
like she’s suddenly become, I dunno, more important ... 
older, wiser, saying meaningless drivel... psychobabble, 
like all of a sudden she knows about life. I shouldn’t 
be thinking this, let alone saying it out loud, but I... 

(Sobs. Laughs. Sobs.) 
I’m losing it, Connie. I don’t know how to live with 
this. 

 
CONNIE 

It’s gonna’ take time. 
 
DAVID 

Time for what?  
 
CONNIE 

To, I dunno, heal. 
 
DAVID 

Heal for what? What am I healing for? For making rich, 
boring sons of bitches richer?  

(HE sobs again.) 
How the fuck did this happen?! 
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CONNIE 

It happened. It happens. Terrible things happen. This 
young kid who works with me lost his baby. The baby fell 
off the balcony in... 

 
DAVID 

No! Stop! Don’t tell me! Please, don’t tell me. I don’t 
want... 

 
 
DAVID stops himself, doesn’t 
finish thought. And then... 

 
DAVID 

Nothing is worse than this, Connie! An entire country 
can get blown off the map and it’s not worse than this. 
Not to me. Never to me. If I myself die, it’s not worse 
then this. Not to me. Not to me. Never to me. 

 
DAVID sobs. CONNIE embraces his 
friend. 

 
CONNIE 

I know, Cuz. I know, Davey. I know. I know. 
 

CONNIE exits David’s space, 
moves into darkness as LIGHTS 
NARROW to TIGHT LIGHT on DAVID, 
who writes/recites a poem. 

 
DAVID 

A scream cuts the night, 
A rushing stream cuts a valley. 
The first, an instant; 
The latter, sure as centuries. 
Both rumblings stain an endless Time, 
Children, and children's children. 
 
And when the terror takes me in the night, 
I point my trembling fist at Hitler, and at 
The 20 boys from Sister School, who told me 
I killed Christ; and, more recent, at my 
Father and his dread of Death and dark-skinned men. 
 
His father beat him with a leather strap and 
Made him kiss the thing. 
Small wonder why my daughter's fingers clench to fist. 
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I see my scream cut cross her like  
A flood of sand maligns a mountain. 
My body cringes with her gush of pain, 
But, in the secret crannies of my brain, 
A boiling rage continues, uncontained. 
 
 

Flashback from David’s memory. 
EMILY enters DAVID’S space. SHE 
is six years younger. SHE and 
DAVID have just returned from 
JOEY’s funeral.  
 
SHE hesitates, has difficulty 
approaching her father.  

 
EMILY 

You okay, Daddy? 
 

DAVID 
I’m numb. If numb is okay, I’m okay. 
 

EMILY 
Your speech was beautiful. 
 

DAVID 
I don’t remember saying a single word of it. It was like 
an outer-body experience. The people were all sitting 
there, smiling, weeping, and I knew I had to speak, so I 
did. 
 

EMILY 
It was really really moving. 
 

DAVID 
I should just say ‘thank you’. Thank you. 
 

EMILY 
The way you loved Joey, was really special. 
 

DAVID 
I love both of you, equally. 
 

EMILY 
That’s not true. 
 

DAVID 
Of course, it’s true. 
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EMILY 

The way you guys finished each other’s sentences. 
 

DAVID 
We knew each other pretty good, yuh. 
 

EMILY 
I don’t think I have any male friends who have that kind 
of closeness with their fathers. Close, sure, but not 
the best-friend thing like you guys have. 
 

DAVID 
Emily, this is possibly not a good time for you to be 
doing this. I... 
 

EMILY 
He’s perfect now, isn’t he? 
 

DAVID 
What are you saying? 
 

EMILY 
I don’t ever have a chance, now. I mean... 
 

EMILY doesn’t finish her 
sentence. SHE turns away from 
DAVID, weeping. 
 
DAVID 

Emily, I just buried my son today. This is possibly not 
the right time to compete with him for my affection. I 
love you, but... 
 

EMILY 
(Interrupts, quickly.) 

You’ve fucking always loved me but! 
 

DAVID 
Please, Emily, not now! 
 

EMILY 
When then? I’m 31 years old and I’m still scared to come 
into a room with you! I’m still scared to open my mouth 
and talk to you ... because I always feel like I lost 
the race, because I feel like I’m in permanent 2nd 
place. 
 

DAVID 
Jesus, Emily, that’s not true! ... 
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EMILY 

How can what I feel be not true?! How can what I feel be 
not true?! What I feel is what I feel. All my life ... 
nothing I can do comes even close to pleasing you. I 
become the youngest-ever senior editor at Random House 
... do you even come to the dinner? Did you even fucking 
notice?!  
 

DAVID 
Jesus, Emily, that is ridiculous! 
 

EMILY 
Why is what I feel ridiculous? ... Did Joey even ever 
have a proper job? When his bimbo girlfriend thought she 
was pregnant, were you horrified or were you fucking 
proud? 
 

DAVID 
How can you be doing this today? 
 

EMILY 
Because it’s the first day of my life I’ve got you all 
to myself! It’s the first day of my life, you’re not 
looking past me to see if Joey’s closeby! 

(And then...) 
I hate myself for saying these things, Daddy. I’m so 
sorry. 

(Sobs.) 
I’m so sorry. 
 
 

EMILY runs from the room. SHE 
sits on bench, still lit, 
punches her own thigh, three 
times ... as SHE weeps. 
 
MUSIC. LIGHTS change color. 

 
DAVID calls out to JOEY.  

 
DAVID 

(Angrily .) 
Why did you die, Joey? 
 

TIGHT LIGHT UP on JOEY. 
 
JOEY   

Everybody dies. Everything born dies.  
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DAVID   
But, why then? Why couldn't you have let me die first? 
 

JOEY   
Try to get some sleep, Dad. You're exhausted. 
 

JOEY into darkness.  
 
MUSIC. DAVID sits, 
writes/recites a poem. 

 
DAVID 

All through your life 
You see the shooters 
Firing guns into the sky 
 
You wait for something to return to earth 
But nothing ever falls. 
 
You ask your parents 
Why the shooters shoot 
You ask ‘What is their target?’ 
 
Your parents look away. 
 
Your father dies 
You feel the pain. 
 
You see the shooters, once again 
And once again  
You ask your mother ‘Why?’ 
 
This time she weeps 
And starts to die. 
 
And when she dies 
Your childhood dies. 
 
You search and find the shooters, once again. 
You climb into the chamber of the tall one’s gun. 
 
And there you wait your turn. 

 
LIGHTS SHIFT, suddenly. 
Flashback from David’s memory. 
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In darkness WE HEAR EMILY, 
JOEY, CONNIE and DAVID yell 
“Happy Birthday” to FRANNY. 

 
LIGHTS UP ON family cheering. 
FRANNY blows out candles on 
cake. 
 
DAVID 

Make a wish! 
 

JOEY 
Make a wish, mum! 
 

EMILY 
Make a wish, mum! 
 

CONNIE 
Make a wish! 
 

ALL 
Make a wish! 
Make a wish! 
Make a wish! 

 
FRANNY 

Okay, okay, okay. 
(Closes her eyes, thinks 
of a wish...) 

Okay, okay, okay. I got it.  
(And then, smiling...) 

I wish to be serenaded. 
 

JOEY 
By who? 
 

EMILY 
(Correcting JOEY.) 

By whom! 
 

JOEY 
By whom. 
 

FRANNY 
David. 
 

DAVID 
Singing what? 
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FRANNY 
“Tutti Frutti”.  
 

DAVID 
Oh my God! 
 

FRANNY 
(To EMILY and JOEY.) 

Your father sang “Tutti Frutti” to me on our first date. 
 

JOEY 
Sweet. 

 
DAVID 

That was a hundred years ago! 
 

FRANNY 
It’s my birthday, darling. It’s my wish. 
 

DAVID 
Oh shit. 

(Takes a deep breath, sings, 
high-pitched Little Richard 
imitation.) 

Wop bop a loo bop a lop bom bom! 
Tutti frutti, oh rutti, 
Tutti frutti, oh rutti, 
Tutti frutti, oh rutti, 
Tutti frutti, oh rutti, 
Tutti frutti, oh rutti, 
Wop bop a loo bop a lop ba ba! 
 

EMILY 
That’s fantastic, daddy. 
 

FRANNY 
Don’t stop, darling. 
 

DAVID 
(Singing as HE and FRANNY dance 
with 1960s moves. ) 

I got a gal, named Sue, she knows just what to do, 
I got a gal, named Sue, she knows just what to do, 
She rock to the East, she rock to the West, 
But she is the girl that I love best, 
Tutti frutti, oh rutti, 
Tutti frutti, oh rutti, oooo... 
 

ALL 
(Joining in, singing, clapping, 
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laughing...) 
Tutti frutti, oh rutti, 
Tutti frutti, oh rutti, 
Tutti frutti, oh rutti, 
Wop bop a loo bop a lop bam boom! 
 

At conclusion of song, DAVID 
lifts FRANNY. 
 
Suddenly, LIGHTS BLACK OUT... 
and AVALANCHE SOUNDS BEGIN. 
 
LIGHTS FADE TO DARKNESS as WE 
HEAR... OMINOUS SOUNDS OF AN 
APPROACHING AVALANCHE. At 
first, the sound is quite 
distant. but, then, it rolls 
closer and closer. 
 
THE MUSIC SWELLS in intensity. 
And now, we hear the avalanche 
break over David's cabin. We 
now hear an explosion. Then, a 
frightening roar that grows in 
intensity, reaches a stunning 
crescendo. Roof and walls of 
cabin breaking up... And then, 
there is a terrible silence, 
but for the conclusion of the 
music: a single, aching violin. 
 
LIGHTS UP IN TIGHT WHITE LIGHT 
on DAVID in HORIZONTAL BOX, 
like an oversized coffin, open, 
doorless, on its side.  

 
The box should be lined in 
snow. 
 
DAVID'S VOICE IS NOW AMPLIFIED, 
His breathing is labored.  
 
And now, we hear the sound of 
numbers being pressed on the 
keypad of David's cell-phone.  

 
SFX: A telephone rings and 
rings.  
 
DAVID’S LIGHT widens to INCLUDE 
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- FRANNY, sitting on mattress 
and quilt atop box. FRANNY now 
wears nightgown. SHE is in her 
bed and is awakened. SHE sits 
up, answers phone. 

 
FRANNY   

Hello? 
 
DAVID speaks. His VOICE is 
amplified, but small, urgent 
... frightened. 
 
HE is trapped in the ruins of 
his cabin, seriously injured, 
buried in snow. He is panicked, 
in profound pain. 

 
DAVID 

(Whispered, intensely 
frightened.)  

Franny, it's me. There's been an accident. 
 

FRANNY  
What's the matter? 
 

DAVID   
(Panicky, speaks rapidly.)  

I ... I don't know. There was this terrible crash. My 
cabin's collapsed. My head and arms and chest are in 
this dark space and there's some air, but I think I'm 
buried under snow. My legs are trapped. I can't really 
move at all. 
 

FRANNY   
Oh, my God! 
 

DAVID   
Please, Franny, stay on the phone with me and try to 
call Connie's cell-phone on the landline? His number's 
on the sheet. 
 

FRANNY   
Don't you want to call him, directly? 
 

DAVID   
Stay with me, Franny. Please, just call him on the other 
line. It's really bad, Franny. It must have been an 
avalanche. 
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FRANNY   
I have it. I'm dialing his number on the other phone. 
Hang on. 
 

FRANNY’S VOICE is now slightly 
distant as SHE switches between 
mobile phone and landline.  

 
FRANNY 

Connie? It's Frances ... I know ... I'm talking with him 
on the other line ... From his cell-phone ... He said 
he's buried under snow, Connie.  
 

WE HEAR – CONNIE’S VOICE, 
distant, mumbled, nearly 
inaudible, answering FRANNY 
from the dark. CONNIE’s words 
intermingle with FRANNY’s. 
 
CONNIE 

Yes? ... Oh, God, Franny, it’s a catastrophe. Massive 
avalanche ... David’s cabin ... the translator’s cabin 
... Ski patrol is rushing there ... 

 
FRANNY 

(To DAVID.)  
Connie says it is an avalanche. It missed the couples' 
cabins. The couples called Connie. The avalanche got 
your cabin and the translator's cabin. The mountain 
rescue team’s on their way to you.  

(To CONNIE.)  
Yes, Connie.  
 

CONNIE 
(Barely audible.) 

David’s phone signal ... antenna ... They can 
pinpoint... 
 

FRANNY 
(To CONNIE.) 

Yes ... Yes ... We will.  
(To DAVID.)  

Connie says they can pinpoint where you are from the 
phone signal.  
 

DAVID   
I don't have a lot of air, Franny. The space is really 
very small. I can't tell. I'm going to try to pull 
myself forward. Hold on.  

(DAVID tries to move 
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forward, fails.)  
I can't. I can't, Franny. I can't move at all. My legs 
are dead.  

(Sobs.)  
Oh, my God, Franny! 
 

Telephone rings, off. 
 
FRANNY  

(Into other phone.) 
Yes? 

(To DAVID.)  
It's Connie on the other line.  

(To CONNIE, overlapping 
with his words.)  

Yes, yes ... Yes ... Yes.  
 

CONNIE 
(Barely audible.) 

Mountain rescue team coming from base camp ... dangerous 
... could cause 2nd avalanche ...impossible to get proper 
footing ... 

FRANNY 
(To DAVID.)  

They're coming to you, David. Connie says there's a 
mountain rescue team coming up from the base camp. How 
far are you from the base camp? 
 

DAVID   
45 minutes, maybe a bit less. I don't think there's 
enough air here. I'm cold and I'm scared, Franny. I'm 
really scared! 
 

FRANNY   
Try to stay as calm as you possibly can! Don't waste 
your strength! 
 

DAVID  
(Deep breaths, then forced 
calm.)  

Yes. Oh, God, it's all so comical! I spend my life 
worrying about cholesterol and brie cheese and a 
mountain falls on my head. 
 

WE HEAR CONNIE'S VOICE, from 
the darkness ... tiny, muffled. 
 
CONNIE 

Franny? Are you there? ... Hello? Franny? Are you there? 
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FRANNY   

Hang on, David.  
(To CONNIE.)  

Yes, Connie. 
 

CONNIE   
(Barely audible.)  

Ask him if his radio's on ... could be 30 feet of snow, 
maybe more ... they can measure from his radio signal.  
 

FRANNY   
Is your radio on, David? 
 

DAVID   
I don't know. I can't move, Franny! I'm buried in snow. 
I can't move. 
 

FRANNY   
Is your radio near you? Can you reach it? 
 

DAVID   
No! It must be buried. It was behind me in the room, so 
it must be under snow. Oh, God, I've got to stay calm, 
don't I? How? 
 

FRANNY   
(To CONNIE.)  

No radio, Connie, it's buried.  
(Pause.)  

His legs are trapped, no feeling.  
 

CONNIE 
The patrol’s on their way from base camp ... it could be 
another twenty minutes. Keep him talking. 
 

FRANNY 
(To CONNIE.)  

Yes, yes. Yes. I will.  
(To DAVID.)  

They have you pin-pointed by the phone signal. The 
rescue team will be there in 20 minutes, but Connie 
thinks the snow's quite deep. 
 

DAVID 
How deep? 

(Beat. No reply.) 
Frances, how deep?  
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(Yells.)  
ANSWER ME! 
 

There is a substantial pause. 
And then, a moment of truth-
telling. 

 
FRANNY   

Connie thinks it could be twenty or thirty feet. 
 

DAVID   
How can this be?  
 

FRANNY   
I don't know. 

(Sobs.)  
Why didn't I come with you? 
 

DAVID   
Then, we'd both be in this. 
 

FRANNY   
I'd prefer that.  

(And then...) 
I've never loved anyone but you, David, never. 
 

DAVID   
Did you really say that? 
 

FRANNY   
I did.  
 

DAVID   
I never knew that. 
 

FRANNY   
You never asked me. 
 

DAVID   
I never dared. 
 

FRANNY   
I want to be with you, David. If you die, I want to die 
with you. I want to die in the very same moment. I fell 
asleep reading a manuscript about a tennis player. She 
would hit the ball and somebody would hit it back. I got 
so depressed, thinking about how we fill our lives with 
this endless back and forth. I was thinking about you, 
on the mountain, following your dream, and I was so 
proud of you, David. 
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DAVID   

Don't be. I'm buried under a mountain of snow. So 
stupid. 

(Suddenly.) 
I miss Joey so much, Franny. I talk to him. I hear his 
voice.  
 

FRANNY 
Yes. 
 

DAVID 
I'm the reason he's gone, Franny. It's me, my fault, my 
unlucky blood. You’ve always known that. 
 

FRANNY   
Don't say that! That’s not true! 
 

DAVID   
Then how could he just die? How could he? 
 

FRANNY  
I ... I can't talk about it. 
 

DAVID   
WHY NOT? 
 

FRANNY   
It hurts too much. 
 

DAVID   
I NEED TO TALK ABOUT JOEY! 
 

FRANNY   
Yes. Please. Yes. 
 

DAVID   
I wanted to die when he died, but I didn't want to leave 
you alone. But, I've felt so alone. You have Emily as 
your friend, and she's like you, she's lucky like you, 
she's sensible like you. Joey was driving too fast, like 
I do, like I taught him to do. I taught him all the 
wrong things, Frances. I know I did. 
 

FRANNY   
Don't, David! 
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DAVID   
My father was such a sad man. I always thought it was my 
doing, that I made him sad. I could never make my father 
smile, not ever. I tried and tried, but, he was so sad. 
Like me.  
 

FRANNY  
David, you're not like that. You've never been like 
that! You're a lovely brilliant man. Nobody's ever made 
me laugh, like you make me laugh. You cheer me so 
easily. You bring me such good luck. Everybody admires 
you, David. You have so many people who love you. 

(Sobs.) 
This can't be happening. 
 

DAVID  
The air in here is really strange, Franny. It’s so still 
... and so cold. It's making me so tired. 
 

FRANNY 
Your legs: do they hurt?  

(No reply.)  
David! Talk to me! Keep talking to me. I asked if your 
legs hurt. 
 

DAVID   
I don't know. Yes. I don't know. I think so. I'm too 
scared.  
 

FRANNY 
Please, David, talk to me ... keep talking to me. 
They’re going to get you out of there really soon! 
 

DAVID 
You must think I'm so stupid coming here, doing this ... 
still trying to prove something, I dunno, manly. You 
must be so sorry you’re my wife. 
 

FRANNY   
I'm so glad to be your wife. My life didn't begin till I 
met you. I don't know how we met. Of course, I know how, 
I remember the night. But, I don't understand how it 
really happens that a Yorkshire girl meets this 
American, and they marry and share their lives, so 
easily. How did this happen? How did we find each other? 
Is there any chance that we wouldn't have found each 
other? Was it something that was just meant to be? How 
can I be so old and have read so many books, and still 
have so many really basic questions about life? Why is 
it all still such a mystery? 
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DAVID   

I don’t know. 
 

A moment’s pause. And then... 
  

DAVID 
Franny? Will you go back to England? 
 

FRANNY   
David. What are you asking?! 
 

DAVID   
I've always wondered. 
 

FRANNY   
This is my home. Our children grew up here. This is 
where I live, where I am. 
 

DAVID   
Whatever you do, I...  
 

FRANNY   
David. You mustn’t! They’re really close to you now! 
 

DAVID   
No, Franny, please... We're saying goodbye. 
 

FRANNY   
No, no, David. No!  
 

DAVID   
We're lucky to have this. My father died alone on a 
train platform, my poor mother died alone in the cellar. 
I'm lucky. I'm not alone. We're locked together. I get 
to tell you how much I love you, Franny. My life with 
you has been a kind of heaven. My own choices for 
myself... I can’t change that. Forty years of trading 
stocks and bonds, of writing IPO's, worrying about other 
people's money. How did I ever think that was my life? 
 

FRANNY   
You enjoyed it. You were so good at it. You met 
wonderful people. 
 

DAVID   
It wasn't anything like the life I started out to have. 
How did I end up with this? 
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FRANNY   
You had responsibility. You had children to feed. 
 

DAVID   
They didn't eat much. I could have fed them, no matter 
what. I could have grown their food, myself. It flew by 
so quickly, Franny. I wasted so much time. 
 

FRANNY  
Don't, David ... You mustn’t.  
 

DAVID  
I'm not English, Franny. I don't have an obligation to 
die bravely. I don't even have an impulse to die 
bravely. I never had any particular impulse to live 
bravely. I just wanted not to be sad. And to have you 
and the children not be sad. 
 

FRANNY   
I'm not sad. Emily's not sad.  
 

DAVID   
I can't take any credit for that. 
 

FRANNY   
Oh, yes, you can. You helped me make a happy marriage. 
Together, we did that. We made a happy, loving family. 
We did that. 
 

DAVID   
And then, we die. 
 

FRANNY   
Yes, I think so. I think that's the very most we can 
hope for, that’s what there is. Our life has quality, 
David. Our life has surprise. I cannot imagine more, but 
I can certainly imagine less. 
 

DAVID   
I want to sleep, Frances. I need to sleep. 
 

CONNIE 
(Barely audible.) 

Keep him talking ... They’re ten minutes away ... Keep 
him talking. 
 

FRANNY  
(To CONNIE, yells...) 

I’m trying to! 



I. Horovitz – MAN IN SNOW  – Website text - 2019. 

 

73 

(To DAVID.)  
Don't sleep, David. Stay with me. They’re less than ten 
minutes away! DAVID! 
 

DAVID   
I'm so tired. Being so cold is exhausting me.  
 

CONNIE 
(Barely audible.) 

Keep him talking, Frances. Keep him talking. 
 

FRANNY   
Tell me about Joey. David? Tell me about Joey. Please. 
 

DAVID 
(Sobs a single word.)  

Beautiful.  
(Beat. And then...) 

He was beautiful. Just before the accident, we were 
having this lunch together, and some friends of his from 
college were in the restaurant. He introduced us and he 
seemed so proud of me. And, later, when we were having 
our coffee, he reached across the table and he held my 
hand. His friends were still there in the restaurant, 
they could see us, and he was holding my hand and 
looking across at me as though I were somebody wonderful 
and important ... and I kept thinking, "My son isn't 
ashamed to have his friends see him hold my hand, or 
have his friends see his love for me written on his 
face". I remember feeling so... happy. I couldn't have 
done that with my own father, Franny. It wouldn't have 
happened.  
 

FRANNY   
You never told me. 
 

DAVID   
I didn't want you to feel jealous. 
 

FRANNY   
I wouldn't have felt jealous. I would have felt joyous. 
 

DAVID   
Yes. 

(Pauses.) 
Yes. 

A longer pause. Franny calls 
out... 
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FRANNY   
David? 
 

DAVID   
I'm here. I'm so tired, Franny. Do you think they're 
close? The patrol: do you think they're near here yet? 
Ask Connie. 
 

FRANNY   
They're must be near you, David. They must be digging 
down to you, now. Stay with me, David. 
 

DAVID   
I don't know if I can. I love you, Franny, but I’m so 
tired ... I need to sleep. 
 

FRANNY 
No, David, please! Stay with me! Talk to me! 
 

DAVID 
I ... I can’t anymore ... please, Franny ... let me go 
... please. 
 

FRANNY   
David? David? DAVID! 
 

There is a pause, and then... 
MUSIC. DAVID calls to JOEY. 
LIGHT FADES UP on JOEY, 
downstage. 
 
DAVID  

Joey? 
 

JOEY  
I'm here, Dad. 
 

DAVID   
How will I find you, Joey? 
 

JOEY   
I'll be here, Dad. You'll find me. 
 

DAVID 
Are you sure I will? 
 

JOEY 
I’m sure, Dad. 
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DAVID 
Do you remember what I look like? 
 

JOEY 
Don’t be silly, Dad. Of course I do. 
 

DAVID  
(To FRANNY, somewhat 
upbeat, comforting her.)  

It's going to be alright, Franny. Don't be scared. It's 
going to be alright.  

(And then...) 
Let me go. 
 

 
CONNIE 

(Whispered, barely 
audible.) 

Keep him talking ... Keep him talking ... Keep him 
talking ...  
 
 

FRANNY   
David? ... David?  
 

There is no reply. DAVID 
is dead. 
 
JOEY and MR TAKAYAMA enter 
David’s space from 
opposite sides. 
 
DAVID looks at each of 
them as they speak. HE 
smiles. 
 

MR TAKAYAMA 
I would like you to meet my wife, Mr. Kipling. 
 

JOEY 
I’m here, dad. 
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DAVID turns, smiles at 
each of them. 
 

MR TAKAYAMA 
(Reaching out to DAVID.) 

I would like you to meet my wife, Mr. Kipling. 
 

JOEY 
(Reaching out to DAVID.) 

I’m here, dad. 
 

FRANNY 
(Screams.)  

DAVVVVIDDD! 
 

FRANNY'S SCREAM blends with the 
VIOLIN. LIGHTS FADE OUT on 
stage, as the NORTHERN LIGHTS 
brighten overhead. And then... 
MUSIC CONCLUDES. DARKNESS. 
 
THE PLAY IS OVER. 

 
 
 

© Israel Horovitz 2016.  
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A NOTE ABOUT SCENERY: 
 
After directing MAN IN SNOW in a full production, I think I have found a few 
useful ideas to simplify the final scene-change into the snow-coffin. 
 
The snow-coffin should be constructed as originally designed by Andrea Paciotto 
and depicted in photo on title-page of this script: a coffin-like box lined with foam 
and fabric to replicate snow.  
 
I think that a piano-hinged door should create the face of the snow-coffin throughout 
the play, until the final scene. 
 
In the blackout during which we hear the avalanche, the hinged door should be 
opened and flipped up to create the top of the snow-coffin. The back of the hinged 
door should have been permanently dressed with bedding. Thus, the top of the 
snow-coffin instantly becomes Franny’s bed-platform. 
 
A small step should be permanently attached to the back of the snow-coffin to allow 
actress playing Franny to easily climb on to the bed-platform. 
 
Thus, during the avalanche blackout, the snow-coffin should simply be moved 
straight forward to its mark center-stage. 18” straight plastic glides are effective on 
bottom of box... During the blackout/avalanche, the door should be opened and 
flipped up on top of the box to create the bed-platform for Franny, and to open the 
front of the snow-coffin for David to enter.  
 
The backdrop for the entire play should be a scrim-like (white or off-white) fabric 
that is gathered in puckers and ruffles and folds to replicate a wall of ice when lit. 
 
In my production, I also used a projector set in back of the scrim, upon which to 
project images of the Northern Lights for a pre-show pre-set… and to project an 
image of stars for the final moments of play when David is dead. 

 
I.H., Gloucester, 
September 2016. 
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